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Hey! 


Thanks for picking up THE BEAT's 


newest labor o'love - our 
wtbu inaugural schooltime paper kiss 
ult) wT@URADIO.0R6 to Autumn. 


Around this times the world 

darkens a bit, leaves drop. rain 
comes, people bury themselves in damp 
half-lit corners of libraries, 
looking up with dilating pupils when 
you intrude on their lair.s etc. etc. 
While people focus on getting their 
school on and removing the dust bun- 
nies of summer from the cranium. we 
at THE BEAT decided to look back a 
little, pulling some ghosts of 
walkmans' past out in an issue ded- 
icated (well. mostly) to music of ye 
olde times- Yes.i you likely guessed 


RB it. 
It's a throwback issue- 

Cue pipe organ. or 

maybe just 

Stevie Wonder's 

"“Supersition". 


<3 THE BEAT 
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REASONS *] #2 +*3 WHY 


+t], SOMETIMES, WHEN | WAKE UPS Deine WATER 
MY WHOLE LOFTED BED SHAKES. 


HZ THERE'S A PRETTY ConsiSTENT 
EMPTY- STOMACH - GRoWL - SOUND. 


UPON RETURNING To 
® MY DESK, AFTER BRUSHING 
MY TeeTtTd, | FOUND A 
GUMMY VITAMIN PLACED 
ATOP MY PHONE — No 
ONE ELSE WAS HoME. 


ANyway, \ 8 My HuNGRY, MATERNAL Dogm GHosT ! 


<3 Sam West 


#3, | | 


yr 
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SUN MON TUE WED THU FRI SAT 
9 10 11 12 13 14 15 
halfsour / |SALES / Sloan @ still 
Sum 41 Big Eyes / |Roz and Brighton |Corners 
indigenous |@ House of |Kindling the Rice- |Music Hall ]/ Uhuru 
ppl’s |Blues / Laika’s |cakes / 7 PM Afrika @ 
day! 6:30 PM Orbit / Strange Middle 
daephne Mangers East 
@ Middle @ Middle Downstairs 
East Up- East Up- 7 PM 
stairs 7 stairs 8 
PM PM 
16 17 18 19 20 21 22 
Told Slant | Rae Charles YG / Joyce Voice Kal Marks 
/ Puppy Sremmurd / | Aznavour Kamaiyah Manor / Hoist / / DiCaprio 
Problems Lil Yachty |@ Wang / Vintage |The Ho- Ruff / Ware- 
@ Great @ HOB Theatre Lee telier / Bummer / house / 
Scott Boston 8 PM @ HOB Bos- |Crying @ Solei Birthing 
8:38 PM 8 PM ton The Sin- @ The Hips @ 
8PM clair 7 PM |Teacher’s |0’Brien’s 
Lounge 8PM |8 PM 
23 24 25 26 27 28 29 
Request Pujol / No Parents | Free Weyes Dylan Coolidge 
Freebird Banana / / White Pizza / Blood Moran Corner 
/ James The Coping |Fang / Nice Guys |/ Mini @ The Theatre’s 
Discovers |Skills / The Birth |/ Dent @ Dresses / |Wilbur Halloween 
/ Will & Sun Young/ |Defects Middle Los Greys |7:3@ PM Horror 
Chelsea The Disem- |@ Great East @ First Marathon 
é bowelment |Scott 9 PM /Upstairs Baptist @ 11 PM 
/ Solei ; 
@ Potato Choir ; 8 PM Church 
3 @Charlie’s 8 PM 
Emporium Kitchen 
9PM 
30 31 
Hinds Tegan and 
/ Cold Sara / 
Fronts Torres @ = JS 
@ Middle HOB Boston * * OCV OBER * * 
East 7 PM 
Downstairs 
8 PM 
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nce: 
- - - 
SUN MON “ue wep CO HiRISE 
1 2 3 4 5 
Mitski / Sorority Sound of Hassle 
Fear of Noise / Jank |Boston Fest 8 HF8 
Men / Mal |/ Ratboys / |Presents: |@ @ BMH 
Devisa Animal Flag |Listen Brighton | (cont. ) 
@ Paradise |@ Middle East | Local Music 3 PM 
8 PM Downstairs @ Hall 5 
7:38 PM O’Brien’s |PM 
Pub 8 PM 
6 7 8 9 10 11 12 
The Ow- Tenny- |ELECTION Shonen Knife Sammus / | Frankie 
ens / Tin]|son / DAY, / Shepherdess The Cosmos / 
Flowers /|Photay |PLEASE / Birthing Kominas |Big Thief @ 
Grist @ Great |GO Hips @ Middle @ Middle East 
@ The Scott VOTE East Upstairs Lilypad |Downstairs 
Plogh and|9 PM 8 PM Inman 5 PM 
Stars 1@ PM 
10 PM 
13 14 15 16 17 18 19 
FIDLAR |IAN SWEET Pile / Less Hypoluxo/ 
/ SWMRS |/ Lady Palm / Than Crumb / 
/ The Pills @ Dust from |Jake Plums 
Frights |Great 100@ / @ Blau Blau 
@ Par- |scott Years Brighton |@ER 
adise 8 PM @ Great Music 8 PM 
Rock Scott Hall 
Club 9 PM 6 PM 
6 PM 
28 21 22 23 24 25 26 
Jap- PWR BTTM, thxgivin Dinosaur | Jonathan 
anese Bellows, Ir. Richman 
House / Lisa Prank @ House |w/ Tommy 
The Big @ ONCE of Blues|Larkins @ 
Moon @ Ballroom 7 PM 7 PM 
Great 8 PM 
Scott 
8:30 PM 
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Local restaurants recommended by local musicians 
reviewed by local punx 


RESTAURANT : 
Brown Sugar Café, 
1033 Comm Ave, Boston 


KRISTEN: If you’re 

not so adventurous 

like myself (although pad 

thai is probs not *that* 
adventurous), then I recom- 

mend the lemon chicken, my dish 

of choice. The sliced pieces of 
chicken breast were fried in a Thai 
style tempura batter and sat atop a bed 
of lettuce with the house special lemon 
sauce on the side. It was a pret- 
OLIVIA: I’ve been\ \ty safe meal, nothing too excit- 
on the eternal search and a good bet if you’re 
for the perfect pad thai ever at a Thai restaurant 

for all of 4 years now, \ \and are overwhelmed by all 

and Brown Sugar Café did not 
let me down. Their pad thai was 
sweet, but not too tangy, and the 
carrot cut into a flower added some 
serious bonus points in the presen- 
‘tation category. It was classic 
ad thai executed so perfect- 
ly that it healed the soul. 
(((Can serve three people 


RECOMMENDED BY: 
Kris Thompson 
of Magic Shoppe/ 
The Prefab Messiahs 


girl.))) 
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Beagles by Beagles 

Quite obsessed with this album and therefore band because it’s their 
ONLY release. This group of sweethearts lives in Portlandia so i’1l 
never be able to see them but it's ok. This album is perfect to lis- 
ten to and be sad about not being able to do things. Especially with 
the opening track “Figure Me Out.” Other tracks like “Microwave Light” 
make me feel some type of way that I can’t even understand. The lyrics 
are this beautiful collage of strange words about the way microwaves 
look and also Susan Sarandon. Somehow it all makes good sense and 
feels magic at the moment. 

<3 Allie 


Bandcamp Reviews 


666 by Sugar Candy Mountain 

Check out the latest and greatest of psychedelic pop; listen to Oak- 
land band Sugar Candy Mountain’s album 666! Their ~west coast waves~ 
and lethargic yet spacey sound will have u movin’ and groovin’, and 
more importantly forgetting about the frozen doom that awaits as 
winter approaches. Reverby guitars blend with 6@s-esque percussion 
and lead singer Ash Reiter’s breathy vocals with ease. The pleasant, 
ironic way the band croons “6-6-6” on the title track adds an air of 
comedy reflective of the record’s overall carefree ‘tude. Listen 

to this one while riding a bike if possible, 

or maybe while hanging out with a pet (i 

promise they’11 enjoy it too)! 

<3 ER 


“ANNA” by Kaa 

Can classical music be called classical music 
when it’s also contemporary? I don’t care right 
now. Kaa is from Denmark and listening to their 
music makes me very chill (in the relaxed, and 
also in the cold sense). “ANNA” is an unsettling 
track with lots of Chopin-y piano. It’s good 
for studying and walking home when you just want 
to reflect on the world/pretend you’re in a movie. 
Recommended for the quiet spaces around sunset. 

<3 Delaney 


S/T 7” by JJ Doll 

JJ Doll is a new hardocre band from New York. I don’t know much about 
them//apparently they put on a really great live show. What I do know 
is that this debut from them rips super hard and it will send you 
tearing apart your curtains. Just listen to that scuzzy-ass riff on 
“Dirge”. Hear that and tell me you don’t want to go looting TONIGHT. 
<3 Andre 


FALL---back 2O1b e 


Yaaura!l Hello aqgain// 
Goodbye forever! 


Throwbacks are happening in real life, not just in this 
edition of The Beat! Maura, a Somerville indie/emo/punk 
band that hasn’t released music or played a show since 

2013, is back to play the Middle East with Ovlov, Dono- 
van Wolfington, and Caddywhompus in October. It’s clear 

by the discussion on the Facebook event page (“WAIT 


whaaaaaaaaaaat like maura maura?!? like 2012/2013 mau- 
rae!?”) that their return is a pretty big deal for the 
Boston crowd. Don’t get too attached though-this is 
Maura’s final show. Ever. For real this time. 

<3 Olivia Gehrke 


alg ra 


ariily 0 
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By 


RATHSKELLSR 


Right where the Hotel Common- 
wealth stands at the end of 
BU campus, there once was 


a place infinitely Lon 
more rad: the Raths- NI, PG 
keller (a.k.a The 


Rat). The venue most 
notably hosted the likes 
of The Ramones, Dead Ken- 
nedys, and The Pixies; It 
also doubled as a major hub 

for Boston’s music, being an 

ideal place for the Boston hard- 
core scene to incubate and thrive. 
Lou Miami, The Real Kids, Jerry’s 
Kids, November Group (all of who 


have made appearances in The 
Beat!!!) were regularly on bills 
at The Rat. The Rathskeller had killer shows, insane 
cultural significance for Boston, and apparently some 
pretty good food too, but unfortunately all we have 
left are the stories by Boston’s old punx and a com- 
paratively lame hotel. Such is life. 


R.I.P 1974-1997 


<3 Olivia Gehrke 
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4 MINUTE MILE: 


IT ALL STARTED IN 
WASHINGTON, DC. 


No, it’s not a Midwest city, 
but without Washington, DC, 
Midwest emo would not exist. This iconic music city was 

responsible for much of the hardcore punk scene in the early ‘8@s. 

The first of those bands to make an impact was Minor Threat. 

Ian MacKaye was a misfit kid born and raised in DC. MacKaye start- 
ed out in The Teen Idles, but after their disbandment went on to form Minor 
Threat - one of the most important founders of the emo genre we know and 
love today. 

The band used emotional, angry lyrics about being young and straight 
edge. Many bands in the hardcore punk scene of Los Angeles were forming 
their own record labels, so MacKaye decided to do exactly that. While 
MacKaye was still in The Teen Idles he formed Dischord Records. 

Dischord was the label that brought together the DC music scene; 
under Dischord, emo was born. Aside from releasing the music of Minor Threat 
and the Teen Idles, Dischord released a number of killer records from 
Government Issue, Fugazi, Jawbox, Rites of Spring, Embrace, and many more. 
Embrace and Rites of Spring were two of the first bands to receive the label 
of “emo” - a term whose true meaning is often confused. The original 
definition actually comes to mean “emotional hardcore” or “emotive hardcore.” 
Early emo bands were pretty much offshoots of the original DC hardcore scene 
with emotional lyrics. 

The emo scene grew in the early ‘9@s, spawning bands like Knapsack, 
Sunny Day Real Estate, Jawbreaker, and Weezer. These bands kept hardcore in 
mind, but had a completely different sound, blending classic punk rock with 
indie and alternative rock. Most of these bands were from either the east 
or west coast, so emo did not migrate to the Midwest until the formation of 
Chicago’s Cap’n Jazz. Cap’n Jazz was a short-lived band formed by Mike and 
Tim Kinsella. The Kinsella brothers are emo legends who have served as the 
pioneers of the Midwest emo scene in the mid to late ‘9@s. 

Bands from all over the Midwest began to form and gain attention 
including Braid, The Promise Ring, The Get Up Kids, and Christie Front 
Drive. These bands played shows in basements and garages to small, yet in- 
credibly loyal crowds. Fans would scream the lyrics in the faces of the lead 
vocalists. 

The emotional lyrics of these bands were accompanied by twinkling 
guitars, powerful drums, and somber or screamed vocals. Lyrics from Braids’ 
Frame and Canvas, The Get Up Kids’ Something to Write Home About, and The 
Promise Rings’ Nothing Feels Good would permeate throughout the entirety of 
the emo scene. 

The Midwest emo scene influenced many bands to come, and even 
deployed an emo revival in the late ‘@@s, with young new bands trying to 
reinvent the formula of the greats from previous eras. Emo is more than just 
a genre, it’s a community. No matter how large the venue, the shows are 
intimate and filled with dedicated fans who will throw themselves closer and 
closer to the stage just to connect with the band playing. 

Without Dischord, the bands of the early ‘90s, and of course the 
bands of the Midwest scene, none of this would be possible. 


<3 Zach McCollum 
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KELIS! 
~* By Danielle Richard vt. 
Ne 7 acl); 


FALL---back 201b Li 


“RECIPE CORNER 


If you’re ever like, hey, I love recipes, I’m always hungry, and I really, really 
love soup, then look no further!! Resident chef Delaney Duke has you covered. 
eeeeeeeeeeeeses3§oes#eeeeeseeieee#e#ecso e«eueoeteee#eee 


PUMPKIN SOUP 


Serves: 1-2 people, depending on how generous you are/how hungry you 
feel 


Ingredients: 


*1 (one) 15 oz can of 100% pure pumpkin (NOT pumpkin pie mix unless 
you want pumpkin pie soup) 

*1 small (or 1 half of a large) yellow onion 

*1 cup milk (regular dairy milk or a non-dairy milk for my lactose 
intolerant and/or vegan peeps. I like almond milk, but I am sure soy 
milk would be nice too) 

*1 tablespoon olive oil 

*Garlic powder 

*Salt n peppa 

*Dried oregano 

*Cayenne pepper 


Directions: 


Peel and dice onion. In a saucepan, heat up a tablespoon of olive oil 
on medium heat. Saute the onion until it’s cooked through. Season 
with the spices (note: the spices are 100% to taste. If u can’t stand 
garlic, leave it out. If you think dried basil would make this soup 
bangin, stick it in there. There are no wrong combinations; u got 
this superstar). Add the canned pumpkin and milk to the saucepan. At 
this point, if the soup looks too thick, add more milk/water. Turn 
the heat down all the way low and let it simmer for about 20 min 
(this soup tends to go magmatic, so put a lid on or stand clear of 
hot soup splatters). Ta-da, you have pumpkin soup! Serve with parme- 
san cheese on top if ur into that. 


Ci G? Gi Gi G 


~Playlist~ 
“Rings Grow” 
Florist 
“1994” - PWR BTTM 
“Mood” - Porches 
“On The Box” - Straw Hats 
“Everybody Wants to Love You” 
- Japanese Breakfast 
“Sad Eyes” - Mitski 
“ALL Skaters Go To Heaven” 


(cooking is only fun if you 
got a lil tune going on in 
the background to spice it 
up, dance around to, cook up 
a little magic, etc. 


so we got our fave play- 
list-maker, erica jungkurth, 
to whip up this bad boy for 


you. have fun <3) IAN SWEET 
“These Words” - The Lemon 
Twigs 
“Attack and Amend” 


- DUMP HIM 
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Haven't you ever wondered what your life would 
be life in the ‘80s according to horoscopes?? 


wer he ones waking this ‘zine, §=OOOOOOO 

‘80s Throwback 
Edition 

OOOO OOO 


You are East 
Side Story (1981) 
by Squeeze, an album 
about mundanity, focus- 
ing on circumstances in life 
where you may feel a little 


reason to realign yourself 
professionally and find 
an outlet for your 
self-confidence. 


You are So Unusu- 
al (1983) by Cyndi 
Lauper. Even if you may 
be a little ~-unusual~~ 
do not be wishy washy this 
month. Stick to your convic- 
tions. Even try to take extra 
efforts to realign your 
professional image. Em- 
brace that unusualness 
and define yourself. 


<3 Elise Roche and 
Sydney Wertheim 


now onnoer 0 Tr SLO OCr W 
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cw: this article contains extensive 
discussion of sexual assault, partic- 
ularly in cases involving minors. 


What’s your go-to party jam? Person- 
ally, mine is either Usher’s ‘Caught 
Up’, Usher’s ‘Yeah!? or Usher’s ‘U 
Don’t Have to Call’. However, for an 
astounding amount of millennials, the 
jam is R. Kelly’s ‘Ignition (Remix)’, 
a song that has proven consistently 
popular throughout the years. This 
is probably because a) the Ignition 
remix is a pretty good song and b) 
Robert Kelly has arisen as a love- 
able cult figure over the last decade. 
It’s easy to see the narrative that 
has formed for twenty-somethings; a 
Chicago singer sings over-the-top sex 


which are from girls who were in high 
school at the time. Kelly had a pat- 
tern of spending time at his former 
high school and preying on the under- 
age girls leaving the school. Many of 
these allegations have been filed in 
court and led to subsequent settle- 
ments. Because the settlements led to 
the cases being sealed by the courts, 
it’s impossible to know exactly what 
was talked about in these discussions 
(meanwhile, Kelly persistently denied 
all sexual misconduct). And anyone 
who would dismiss these allegations 
based on the fact that Kelly was never 
formally convicted should understand 
a) the amount of sexual assault cases 
that actually end in a conviction (.7% 
according to the National Center for 


jams and was on the Victims of Crime) and b) 
Space Jam soundtrack the financial, and sub- 
and made a 33-part rap sequent legal resourc- 


RATED 


opera that’s ludicrous 
nature is only matched 
by its monotony. R. 
Kelly is also a man 
who has raped dozens 
of underage girls. 

To most individuals, 
they are vaguely aware 
that R. Kelly was in- 
dicted in a case in- 
volving a videotape of 
him performing sexu- 
al acts on a 14-year 
old girl. The real de- 
tails in the case are 


es available to black, 
working-class families 
living in Chicago (not 
a whole fucking lot). By 
the end of his investi- 
gations, DeRogatis says 
that he learned that 
“nobody matters less to 
our society than young 
black woman”. 

I bring up all of these 
cases not to begin a 
witch hunt (although R. 
Kelly being burned at 
the stake would not be 


far blurrier; R. Kelly 

had made this videotape and was being 
brought forward on child pornography 
charges. Kelly, who had a high-powered 
defense team, was found ‘not guilty’ 
on all counts. 

The idea that people have dismissed 
this case, as well as Kelly’s rela- 
tionship and illegitimate marriage to 
R&B singer Aaliyah, as consensual re- 
lationships, as if 14-year olds can 
ever consent, is grotesque. However, 
one has a plethora of other cases to 
draw back on in R. Kelly’s history 
that run even deeper into exposing an 
absolute monster. 

Jim DeRogatis, former writer of the 
Chicago Sun-Times, has done a wealth 
of work looking into dozens of al- 
legations lobbied at Kelly, most of 


L4 


the worst idea). Rather, 
I think it would be best to start 
a discussion about how the morals of 
the artists we listen to affect our 
relationship with the music. Some, in- 
cluding myself, are able to listen to 
the music of people like James Brown 
or John Lennon or Jimmy Page and re- 
move that from the despicable behavior 
these individuals took part in. But 
something about the R. Kelly case is 
particularly worrisome for me. And if 
this stuff bothers you, hold the art- 
ist accountable, and avoid supporting 
them in any financial way. And most 
importantly, stop giving Robert Kelly 
a free pass because he sings well and 
he made some songs that bump. 


<3 Andre Orlando 
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9/6/2016 IAN SWEET 


IAN SWEET’s LP release show at the Middle East Upstairs was 

a much anticipated show for not only myself but also any fan 
of this truly sweet trio. I made it just in time to catch the 
end of iji’s jazzy beach rock set, and my heart was melt- 

ed next by Horse Jumper of Love’s soft melancholic lyrics. 
IAN SWEET opened their set with “Slime Time Live”, the first 
single off their debut album Shapeshifter. Other new songs 
included “#23” - where Jilian Medford sings of feeling like 
Michael Jordan “in [her] Jordans” - and “All Skaters Go to 
Heaven.” Old 

favorites also, of course, 
made a comeback. “If 
You’re Crying” was ap- 
propriate for an emo- 
tional night for the 
band, especially when 
the power cut out twice 
during one of their songs. 
But don’t worry Jilian, 
because “if you’re cry- 
ing then so am I.” It was 
- certainly a jam-packed 
night of amazing music, and 
a great first show back in 
Boston for myself. 


<3 Kristen Lay 


<3 Tiffany Topor 
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Sut Milt id about you, but I can definitely 


“This was supposed to be 
the Summer of George!” yelled a 
short, stocky, balding man from my 
computer. It was 1:17am on an 
August night (or perhaps it’s 
considered morning) and all 
I could think was how it was 
not the Summer of George, but 
rather my Summer of Seinfeld. 


2, 


Over the last four months I took 
it upon myself to watch all nine 
seasons of this ‘9@s hit sitcom 
starring Jerry Seinfeld, Jason Al- 
exander, Julia Louis-Dreyfus, 
and Michael Richards. While 

I had grown up knowing some 
classic episodes, such as “The 
Hamptons”, “The Bubble Boy”, 
and “The Chinese Restaurant,” 
there were still so many that 
I was unfamiliar with—and so the 
binge-watching began. 


What I came to find during this ex- 
perience was the connection I 
felt between myself and Jerry, 
George, Elaine, and Kramer. 

Is that a bit of a deep take- 
away from a show which ended 
by the time I was a 1-year- 
old? Perhaps. But it wasn’t 
just Elaine’s frizzy hair that I 
very much related to. Being a show 
about nothing, Seinfeld, in many 
of its episodes, depicts common 
and relatable experiences. Take 
“The Chinese Restaurant”: George, 
Elaine, and Jerry impatiently wait 
for a table for far too long, 
eventually deciding to leave when, 


1b 


p 


after they’ve already walked out 
the door, the host yells, “Sein- 
feld, party of 4!”. I don’t know 


recall a time in my life when I 

contemplated leaving a restau- 
rant after waiting for too long 
(note to reader: Brookline 
families take forever to eat). And 
let us not forget the time when 
George had his desk altered to 
become a napping spot, because who 
has never wanted to take a nap in 

the middle of the day?? 


Other than still being a 

relatable show roughly 20 

years after its prime, Sein- 

feld is still incredibly 
quoted and referenced to today. 
There are numerous situations to 
which I’1l say “This reminds me of 
that episode of Seinfeld when...”, 
or conversations into which 1711 
interject a Seinfeld quote. 
And if I’m ever in need of a 
good comeback, I can always 
use George’s “ingenious” line: 
“Well the jerk store called, 
and they’re running out of 
you!” 


I could honestly go on listing 
and recounting many of my other 
favorite and memorable moments of 


Seinfeld, but that would go 

on for far too long (serious 
offer to hmu if you wanna talk 
Seinfeld). And in case you 
couldn’t already tell, this 
show has now become one of my 


favorites. I highly recommend 
putting Seinfeld on your watch 
list, and I hope that if you do 
you will feel the same way I have. 


*Cue Seinfeld outro baseline* 


<3 Kristen Lay 
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OLD VS. 


When thinking about classic movies 

of the late 190@s/early 2000s, many 
people will credit films like American 
Beauty, Clueless, The Breakfast Club, 
A Clockwork Orange, Donnie Darko, 

The Rocky Horror Picture Show, etc. 
However, it’s almost impossible to 
hold a conversation about this era of 
film without giving a nod to the works 
of screenwriter and director Quen- 
tin Tarantino. It’s undeniable that 
Tarantino’s earliest films, Reservoir 
Dogs and Pulp Fiction, are two of the 
biggest staples of the ‘9@s when it 
comes to film, and that they redefined 
“cult movies.” 


I am a huge fan of Tarantino’s 
early films. I don’t think I could 
even tell someone how many times 
I’ve watched Kill Bill. I was 
always extremely drawn to Taran- 
tino’s dark, comedic undertones 
throughout his films. He practical- 
ly crafted (and mastered) the art 
of crime thrillers, keeping view- 
ers on the edge of their seats and 
letting them escape the realities 
of everyday life. Tarantino has a 
particular way in which he intro- 
duces his film’s narrative that is 
unlike any other screenwriter. 
This signature, trademark narra- 
tive helps his movies stand out 
among others, and tends to draw 
viewers in. 


Quentin Tarantino has continued to 
release box office hits through- 

out the years. Recently, I have 
discovered that I do not enjoy his 
newer movies as much as I enjoy his 
older ones. I remember sitting down 

to watch Inglourious Basterds for the 
first time, thinking that Tarantino was 
pretty much above criticism, but when 
the movie was over I couldn’t help but 
think that I didn’t like it as much as 
his earlier movies, even Death Proof 
(2007), which is debatably his worst 
film. I felt similar after I saw Django 
Unchained. I couldn’t really figure 

out why the films didn’t settle right 
with me, and why they didn’t become an 
instant favorite of mine, as all his 
older ones did. 


NEW TARANTINO 


Last year, shortly after I watched 
Django Unchained, I found myself mo- 
seying through the aisles at Barnes 
and Noble and came across Roxane Gay’s 
book Bad Feminist. Gay has an essay in 
her book titled “Surviving Django,” 
that specifically speaks to Tarantino’s 
recent films. In the chapter Gay writes, 
“Tarantino once again managed to find 

a traumatic cultural experience of a 
marginalized people that has little to 
do with his own history, and used that 
cultural experience to exercise his 
hubris for making farcically violent, 
vaguely funny movies that set to right 
historical wrongs from a very limited, 
privileged position.” 


After reading Gay’s essay I realized I 
didn’t favor the newer movies because I 
love Tarantino’s crime thrillers, and 
not so much his political and histor- 
ical commentary that comes from an 
insincere and privileged place. There’s 
no denying these are solid films, but 
the content and delivery differs from 
what was appealing in his earlier 
works. 


Dear Quentin, please release a “Kill 
Bill, Volume III” before you release 
any more mildly offensive, exploitative 
films. 

<3 Caitlin Bell 
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FRANK OCEAN: 


THE BEAT DRAWS 
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FRANK OCEAN: 


HAIKUS 


<3 Erica Jungkurth 


"I thought that I was 
Dreaming when you said you loved 


me.” DAMN FRANK SO TRUE 


You made this album 
for sweet sweet lovemaking, right?? 
sheesh dude, I KNEW it 


*me during “Ivy”* 
“Are you a witch, Frank Ocean??? 
I love the green hair” 


Do you even know 
how much I heckin’ needed 
“Solo” 2??? is it real ??????? 


I think you revived 
Andre 3000’s career 
RI P Outkast 


you did so good pal. 
Remember Channel Orange? 
Blonde is baller, wow 
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@eeeeeeeesee74ux5oeeeeee ecco SS ZZ 
THE BEAT IS BROUGHT TO You" BY WTBU SSN a 
ir 
GET AT US ON GENERAL MANAGER? WANT TO VOLUNTEER JN 
SOCIAL MEDIA! ! CHRISTIE LEIST = For THE BEAT? 
gm@dwtburadio-org 
TWITTER/INSTAGERM: We are always looking for 
adwtbu CONTENT ANGELS: rad writers, 
Andre Orlando illustrators, and layout 
FACEBOOK: Elise Roche landlords! 
facebook-com/The- GRAPHIX HUNNIE? 
BeatBoston Tiffany Topor QUESTIONS? COMMENTS? 
LAYOUT BBY: CONCERNS? LONELY? WE ARE 
TUMBLR: Jessamyn Wallace TOO! 
thebeatofboston- EDITOR-IN-C- 
tumblr-com Anna Leah Eisner EMAIL: 


wtbu-thebeatdgmail-com 
FALL---back 201b 14 


“EMBARRASSING THROWBACKS” 


(but OE ee Pe Paneer ees) they’re bangers...) 
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“Fifteen” Taylor Santt “I. 


“Beautiful Soul ” 
— Jesse 
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